MUSICIAN’S HANDBOOK
2006-2007 SEASON
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It is the purpose of the
Portland Youth Philharmonic Association
to maintain the finest possible youth orchestras
in order to inspire and educate young people
through performing symphonic music and

to provide a cultural asset for the community.



What to do

Call time is 30 minutes before the concert starts, unless otherwise specified. Upon entering,
students check their name on the backstage list. Once you enter the hall, you must remain in
the hall until the rehearsal or concert is over (i.e. during a break or intermission, don’t run out
for a cup of coffee, or to McDonald’s, etc.). During lunch breaks at Children’s Concerts, you
must remain in the hall and bring a sack lunch if you are going to eat. Food and/or drinks are
not allowed in any of the PCPA's backstage areas. In the Schnitzer, food and drink are only
allowed in the personnel lounge, which is one floor down from the backstage area, and in the
3rd floor dressing rooms. In the Newmark, food is not allowed in the dressing rooms unless
special permission by PCPA is given.

Where to go

When rehearsing or performing at the Arlene Schnitzer Concert Hall, all musicians enter
through the backstage door on SW Salmon between Park and Broadway. When rehearsing
or performing in the Newmark Theatre, all musicians enter through the stage door on
Broadway, between Main and Madison. Dressing rooms are on the 2nd & 3rd floors.

The purpose for the following dress code is so the audience will stay focused on the music
during the performance and won't be distracted by individuals in the ensemble. Therefore, if
a musician comes to a concert in unacceptable attire, he or she will not be allowed on stage
until the problem has been resolved.

Philharmonic,Wind Ensemble and Conservatory Orchestras
LADIES: All black nice, dressy

outfit — can be pants or skirt with All Black: All Black:
atop,ora dress. Must be Iong- Tiny earrings & small /. . Bow Tie
sleeved (don't push sleeves up), black hair accessories >
. . Black Suit or Tuxedo

ankle length (no slits), neckline no Long-sleeved dress shirt
lower than the collarbone. Black with a discreet neckline White dress shirt
dress shoes and nylons. Make sure Ankle length (no slits) Black Socks
tops are long enough so that when dressy outfit

. Black dress shoes
you bend your midriff is not Black dress shoes
exposed. No ornamentation and nylons
(bows, sequins, patterns, etc.) or Ladies Gentlemen

* No bows, sequins,

sheer fabrics. Acceptable optional patterns, or sheer fabrics
items are tiny earrings and small
black hair accessories.

CONCERT DRESS

GENTLEMEN: Black suit or tuxedo and black bow tie.
Black socks and dress shoes. White dress shirt.

Young String Ensemble

LADIES: Long black skirt or nice dress pants, black socks and shoes, white long-sleeved dress
shirt tucked in.

GENTLEMEN: Black dress pants, socks and dress shoes. White open collar, long-sleeve dress
shirt tucked in.
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The Philharmonic and Conservatory Orchestras perform two
concerts each for school children in grades 3 through 8 at the
Arlene Schnitzer Concert Hall. These concerts introduce
children to classical music forms in a concert hall setting.
They are lighter and more informal than the evening concerts
and may include segments such as “Meet the Instruments” and
“Be a Conductor.” Even though this event is a bit more casual,
musicians are still required to wear standard concert dress.
Each concert generally lasts 45 minutes.

“Be a Conductor” segment during PYCO’s
Children’s Concert in 2001-02 season.

Whenever PYP provides a bus for an event, musicians are expected to ride it to the
performance. For special driving arrangements, notice must be submitted in writing

two weeks before the event. Large instruments, especially percussion, are often transported
by truck. Contact Nic if you are interested in helping with instrument transportation for
concerts and special events.

Which type of audience would be
more satisfying and exciting to play
for? Help us fill the seats with your

friends and family. Why not volunteer

|1

to distribute posters and flyers before -

a concert, or try and arrange a group

from your church or school?
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All orchestra members re-audition each year. Generally, PYWE, PYCO and YSE auditions
are held in May and PYP’s in late August or early September. These auditions determine
orchestra placement and seating. Placements will be made based on the audition, difficulty of
piece played, prior orchestral or band experience, age, musical, social and emotional maturity,
attitude, motivation, instrumental need in the orchestras, etc. Our intent is to do what will
be in the best interest of both the musician and the overall PYP program. Please take these
auditions seriously. The PYP is not a tenure program. If you neglect to practice the material
and/or do not keep up to par with the standards of the organization, you may be asked to step
down. (Note: Results are final.)

Wind Ensemble, Conservatory and Young String Ensemble: Musicians will be automatically
contacted in the spring and given a date and time to re-audition. Musicians are expected to
call the office to confirm, refuse, or re-schedule their audition times. Auditions will be heard
by instrument groups, and will last seven minutes. There will be no fee to re-audition.

Musicians should prepare the following:

» one major and one minor scale with corresponding arpeggio; (in the keys of your choice.
Wind & brass 1-2 octaves, strings 2-3 octaves)

* ashort solo piece (an etude or excerpt from a concerto or sonata.) The solo piece need
not be memorized but must be played without accompaniment. Percussionists should
prepare a challenging snare drum study.

» The audition ends with short sight-reading passages provided by the audition panel —
be prepared to play a passage from music performed during the past season

All musicians will be notified of the results of their audition by mail approximately 2 weeks
after the audition. Please do not call the office for results. Upon acceptance into an
orchestra, a Player Profile and Enrollment Agreement form will be mailed. It must be signed
by parents or guardians and the musician and then mailed, with the tuition fees, to the PYP
office before the established deadline.

PHILHARMONIC ORCHESTRA: All new and returning musicians will participate in the Blind
Auditions. This audition is for seating and, if necessary, for the purpose of placing the
musician in the appropriate orchestra. The audition is “blind” because the conducting staff
sits behind a screen, unable to see the musician who is auditioning. There is no fee to re-
audition. All musicians will be automatically contacted in the summer and given a date and
time to audition, instructions on what to prepare as well as excerpts from the upcoming season’s
repertoire. Musicians must then call the office to confirm or refuse their audition time.

The audition will be heard by instrument groups and will last 10 minutes. Please do not
speak during the audition process. All musicians will play the same excerpts, in the same
order (with only a short pause in-between) before playing their chosen excerpt. The audition
will finish with a couple of short sight-reading passages provided by the audition panel.

The results of the audition will be posted on the PYP Office door and on the web site at
5:00p the day before the first rehearsal, as well as on the bulletin board at Glencoe on the day
of the first rehearsal. Please do not call the office for results.
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PYP is fortunate to own a small collection of instruments that may be rented to current
orchestra members. To rent an instrument, musicians should call Ann Cockerham, Orchestra
Manager and schedule a time to come to the office to fill out a Rental Agreement and pick up
the instrument. The rental cost is $50.00 per concert season plus a refundable security
deposit of $50.00. Once the instrument has been returned and inspected, a refund check will
be mailed. Musicians must provide proof of insurance for the replacement of the full
appraised value and must be responsible for the cost of routine maintenance and repairs to
the instrument while it is in their possession. To obtain an insurance certificate, contact your
personal insurance agent.

Percussionists must follow the same procedure for borrowing equipment. Plan in advance!

You will not be able to take any equipment home following a rehearsal without filling out a

Rental Agreement. Sticks and mallets are subject to a refundable deposit only, please
check with Ann Cockerham, Orchestra Manager for details.

EARN $3$ AND HELP A YOUNG MUSICIAN: Flex your music and your muscles. The Peer
Mentor Program pairs middle school music students with PYP musicians for low cost, half-
hour private music lessons. It is offered to those students who would otherwise not have the
opportunity to study privately. The PYP musicians/mentors are high school or college
students who have benefited from private lessons for years. They should be eager to share
their experience and knowledge with young, enthusiastic musicians. The program is offered
in three sessions, seven or eight lessons per session. If you would like to be a mentor and
learn some valuable teaching skills, please call Assistant Orchestra Manager, Nic Granum at
the PYP office. WWe need your help.

Page 20 MUSICIAN’S HANDBOOK 2006-2007



Pl

Every year three Philharmonic Orchestra musicians are selected for the JACQUES
GERSHKOVITCH AWARD. The award honors musicians who have shown
& noticeable improvement, outstanding effort, and commitment to the orchestra.
~ Recipients will receive a scholarship to help defray the costs of orchestra tuition.

THE JAMES EOFF AWARD (pronounced oh-f) named for James Eoff,
Assistant Conductor of PYP for 39 years under both Gershkovitch
and Avshalomoy, goes to musicians in the Conservatory Orchestra
who have shown noticeable improvement, outstanding effort, and
commitment to the orchestra. Recipients will receive a scholarship to help
defray the costs of orchestra tuition.

Each year PYP offers a limited number of scholarships to help defray the cost of
tuition to summer music programs. All musicians in the PYP organization are eligible to
apply. The only requirement is that they commit to play with PYP the following season. To
apply, fill out an application (available in the PYP office) and submit it to PYP before March
1,2007. Keep in mind that many of the music programs such as the Tanglewood Institute and
Aspen Music Festival have early application deadlines (around early February). If you are
planning to attend these festivals, you should apply even though the scholarship application
deadline is later than the festival deadline. e will let you know the results as soon as possible.

Orchestra members who have been in the Philharmonic Orchestra for two full seasons or
have been in the organization for three full seasons, (one of those seasons must be in the
Philharmonic Orchestra) are eligible to apply for the PYP Concerto Competition. Winners
of the competition will solo with the Philharmonic Orchestra at the Winter Concert and
runners-up perform with the Conservatory Orchestra at the Postlude Concert. Applications
will be available in the PYP office early in the season. Check with the Music Director for
more information.

PORTLAND YOUTH PHILHARMONIC ASSOCIATION
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SECTION THREE

Parent Information

Imagine a world where thousands of
audience members flock to the Arlene
Schnitzer Concert Hall on a crisp fall night
to attend the opening concert of one of the
ensembles of the Portland Youth
Philnarmonic. The concert hall is filled with
the buzz of anticipation. The excitement of a
sold-out audience mounts as the lights dim.
The winds tune, the strings tune, the
Conductor walks out onto the podium and
collectively the audience breathes as she
raises her baton. The orchestra is at full
attention, the focus of the audience and the
musicians combine in the fraction of a
heartbeat as she lowers her hand for the
downbeat. Electric waves of sound wash
over the ears of the audience, taking the
imagination to unexplored worlds. The
senses take in the extraordinary experience
of highly skilled musicians playing the world’s
finest symphonic music.

This is the world we can create, together.

— Diane Syrcle,
Executive Director

Parents watching a rehearsal at Glencoe Elementary.







How does PYP operate?

PYP is a 501(c)3 non-profit organization. It runs like a business but cannot by law turn a profit.
Private citizens, corporations, and foundations give money to PYP and receive a tax-deductible
benefit. Like for-profit business, non-profits are governed by a Board of Directors. The
Board of Directors are nominated and elected annually from a pool of candidates. The Board
of Directors for PYP is comprised of parents, professional musicians, lawyers, bankers,
engineers, doctors, educators, financial consultants, who are dedicated and passionate about
classical music and music education. They hire the Executive Director who makes business
decisions on behalf of the organization and the Music Director who is charged with creating
the artistic vision. The Music Director and the Executive Director create programs that
ensure the excellence of the orchestras and support our mission in the community.

What is the budget total?
The operating budget for PYP this season is $718,634.

How is the money spent?

62% is spent directly training the musicians, marketing, rehearsal hall expenses and concert
production expenses.

4

1 Programs — 65%
2 Admin - 20%

3 Office - 12%

4 Fundraising — 3%

Where does the money come from?

Student Tuition covers 19% of total operating expenses, ticket sales 11%, 19% is generated by
the PYP endowment, and the remaining 51% is raised through donations and grants.

What is my role?

As parents of musicians you hold a unique position in this organization. One parent per
household is a voting member of this organization and is able to vote at annual meetings. The
first order of business is to support the musician in your home, the second to attend parent
meetings, ask questions and stay informed, and the third is to become an ambassador for
PYP inviting friends to concerts and events.

How can | help?

Wk ask you to consider giving your time and your resources to PYP. Volunteer, bring your
ideas to the table, and help us promote PYP to the community. Become ambassadors for
PYP and music in the schools. Help us tell the story of your PYP experience.

W invite you to help create an environment where concerts are standing room only, where all
musicians thrive in an environment that promotes excellence, and where decades of players
and conductors are remembered, honored, and celebrated.
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10 TANGIBLE WAYS YOU CAN HELP THE PORTLAND YOUTH PHILHARMONIC

1. Attend rehearsals and watch the players grow.

2. Subscribe to the PYP concerts and attend PYCO, PYWE, & YSE concerts.

3. Invite all of your friends and family to subscribe.

4, Become a donor.

5. Double your giving by signing up for gift-matching programs with your employer.

6. \Volunteer.

7. Be an ambassador for PYP and music education.

8. Ask questions and get the information you need to talk about PYP and its programs.

9. Advertise your business in the program to network with other PYP families.

10. Share fundraising ideas with the staff and help make them happen.

Financial Report

Expenses

2006-2007 2005-2006 2004-2005

Budget

Actual

Actual

2003-2004
Actual

Program Expenses $344,999 $337,020 $264,930 $259,417
Marketing Expenses $97,898 $88,223 $89,474 $80,771
Tour $280,855 $18,775
Total Program Expense $442,897 $425,243 $635,259 $358,963
Administrative Expenses

Administrative Expense & Office $262,536 $257,746 $252,705 $248,996
Fundraising Expense $13,200 $11,233 $10,532 $41,899
Total Administrative Expenses $275,736| $268,979| $263,237 $290,895
Total Operating Expenses $718,633| $694,222| $898,496 $649,858
Net Operating Surplus (Deficit) $15,939 $48,940 $(7,049) $62,955

2006-2007 2005-2006 2004-2005 2003-2004

RS Budget Actual Actual Actual

Contributed Income $328,689 $377,835 $368,095 $397,784
Earned Income $227,283 $235,327 $388,826 $174,635
Interest — — $385 $107
Total Revenue $555,972 $613,162 $757,306 $572,526
Endowment Transfer $178,600 $130,000 $134,141 $140,287
Total $734572|  $743162|  $891.447|  $712,813

(plus endowment and tour)

(PIY)

PORTLAND YOUTH PHILHARMONIC ASSOCIATION
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Tuition fees for the 2006-2007 season are $500 for PYP, $450 for PYCO and PYWE, and
$400 for YSE. Tuition fees must be paid in full before the first rehearsal and are non-
refundable after that point. Financial Assistance or payment plans are available. There are
also programs to help musicians defray the cost of tuition, these include work-study, stage
manager position, teaching in the Peer Mentor program, and other opportunities. Monthly
payment plans can also be arranged. There are many options, but arrangements must be
made before the first rehearsal. Call the office for more details.

No qualified musician will be denied membership because of inability to meet the full
tuition fee. PYP has funds available to provide tuition assistance to a limited number of
musicians. These awards are based primarily on financial need. Contact Executive Director
Diane Syrcle at the PYP office 503-223-5939 for more information.

Each season PYP issues each musician a durable, numbered music folder. This folder remains
the property of PYP and must be returned following the last concert of the season. Failure
to return music and folder on time may affect orchestra placement next season.

Musicians are responsible for their music folders, and for all music given to them throughout
the season. The following fees will be incurred for loss or damage:

» $7.50 fee if an original piece is lost, damaged or handed in late
» $20.00 replacement fee for loss or damage to your music folder

This fee will also be incurred if the folder is not given back to the PYP office within 2
business days following the last concert.

You should have received a season brochure and ticket order form in the mail. Parents of
musicians are encouraged to attend the full concert series, and therefore will receive up to
two adult tickets at the senior/student price on their season ticket order. (This discount does
not apply to single ticket orders.) Call the PYP office at (503)223-5939 to order yours before
the Fall Concert on November 18, 2006.

Musicians in PYCO, PYWE, and YSE receive a complimentary season ticket in the
Orchestra or Lower Balcony levels. Include this ticket in your season ticket order.

You may also purchase single tickets to any individual concert throughout the year by calling
the PYP office at (503)223-5939. This includes Fall Concert, Prelude Concert, Concert-at-
Christmas, Winter Concert, Cadenza Concert, Spring Concert, Postlude Concert, Chamber
Music and Mountain Classics. Most importantly, encourage people you know to buy tickets.
Don't be shy. Many people will be happy to come and support America’s first youth orchestra
just because you ask.

PYP is interested in partnering with your school music programs by letting booster clubs
(etc.) sell our concert tickets and keep the profits to benefit that program. To sign up or learn
more, contact Ingrid Arnett at PYP.

Can you help us connect with Activities Directors of retirement homes and youth groups who
might want to bring groups to concerts? Call or e-mail Ingrid with referrals!
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SCRIP

If you buy groceries, coffee at Starbucks, eat at Burger King, like Krispy Kreme donuts, buy
clothes at Old Navy and like the movies then SCRIP is for you. You can purchase all the
things you already buy in a gift card format. The company donates part of the face value of
the card to PYP. You get a $25 gift card and PYP makes $1. The dollars can add up to
significant profits. It is easy and it costs you no more than what you would already spend.

All orders are due in the office on Mondays at 10 AM. Scrip will be delivered to musicians at
the Thursday PYCO rehearsals, Saturday PYP String sectionals, or as available. All proceeds
from SCRIP will be in a designated Individual Musicians’ Tour Fund if in PYP or as seed
money for tour financial aid.

Grocery Shopping at Albertsons . SR i
PYP pa}rticipates in the Alpertsons Community Partners Card program. _(/Om%e/‘s/
Every time you buy groceries at Albertsons, show your Community Partners CARD:

Card printed with PYP’s unique UPC#, and Albertsons will contribute a RORFLAND HENTH P LHARNCRLG
percentage of the amount of your total purchase to PYP. It's that simple. |!i|ﬂ,nun,.|5|l“|1|!.|!|!,lum

So, pick up a card at the office, rehearsal, or at the information table at
concerts, and help PYP every time you shop! OR register online at www.albertsons.com
under their Community Partner page. PYP’s number is 49000119144. Happy shopping!

Search the Internet and Help PYP

Use www.goodsearch.com every time you search the web. ——
Select Portland Youth Philharmonic as the charity to Good Sea rc h
benefit — each time you search the web PYP benefits.
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SECTION FOUR

PYP Board & Staff

| never had a music education, and it is a
talent | wish | had developed at a young age.
After enrolling my own children for music
lessons — first piano and then violin — | have
seen firsthand how an education in music can
lay the foundation for many other kinds of
learning. In this day and age, what our kids
need to learn — is how to learn — and | am
always both amazed and appreciative of the
role music education plays in just learning to
learn. | believe the challenges offered by PYP
help kids see a higher standard than if they
just go it alone. 1 know the commitment
the PYP asks of students helps them see the
rigor and hard choices needed to make it to
the next level of "Great." | believe the skills
and talents Mei-Ann Chen brings to the
podium are masterful. | know the kids see
her as a key to their success. | know the
support the rest of the organization brings is
also key to the success of the orchestra.

— Vanessa Bunker, Board Member,

Alumni Parent, Elementary School Principal







Board Officers

Dean Morell, President
Senior Vice President — Smith Barney

Paul Migchelbrink, Vice President
Attorney — Hagen O’Connell LLP

George Reinmiller, Vice President
Owner — George Reinmiller & Associates

Jan Ahrens John, Recording Secretary
Director of Organizational Development — The Regence Group

Jill R. Cuniff, Treasurer
Managing Director and Chief Investment Officer - Gartmore Morley

Holley Young Franklin, Corporate Secretary
Second Vice President, Assistant Corporate Secretary & Assistant Counsel — The Standard

Board of Directors
Jane Monning Atkinson, Provost — Lewis and Clark College

Ed Bard, Director of Marketing Solutions Group — Synopsys

Sean Beers, J.D., CPA, General Manager — Sorel

Vanessa Bunker, Principal - Tigard-Tualatin Schools

Dr. Richard Dobrow, Physician

Leila Falk, Professor of Music — Reed College

Dave Fitzpatrick, Vice President and Group Actuary — The Standard

Lori Gaffney, Media Director — Borders Perrin Norrander

Gudrun Granholm, President & Founder — Box One, Inc

Jeffrey Johnson, Bass — Oregon Symphony

Matt Lempner, Financial Plan Specialist — Strategic Alliance

Susan Quattrocchi, Vice President, Private Client Services — Umpgua Bank
Greg Saliba, Vice President of Sterling Savings — Portland Corporate Banking
Chris Shim, President - KTE Tech

Michelle Slater, Partner — Miller Nash LLP

Matt Solomon, CPA - Moss Adams LLP

Sarah Stephan, Principal - The lona Factor

Miranda Willis, Vice President & Relationship Manager — US Bank
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Mei-Ann Chen, Conductor and Music Director

Mei-Ann Chen began violin studies in her native Taiwan at age seven. She came to the United
States on scholarship at age sixteen to study violin performance at the Walnut Hill School
under PYP alumna and recently retired Boston Symphony Orchestra principal second violin
Marylou Speaker Churchill and later the New England Conservatory of Music (NEC) under
James Buswell and Eric Rosenblith. While earning her bachelor’s degree in violin, Ms. Chen’s
talent in conducting was discovered by Frank Battisti and Richard Hoenich, and she went on
to become the first person in NEC history to receive a double master’s degree simultaneously
in orchestral conducting and violin performance. While at NEC, Ms. Chen won two of its
most prestigious awards: the George Chadwick Medal for outstanding undergraduate and the
Gunther Schuller Medal for extraordinary contribution to musical life in the community.

As a doctoral candidate at the University of Michigan, where she studied with Kenneth
Kiesler and Martin Katz, Ms. Chen served as music director of the Campus Symphony and
Campus Philharmonia, conducted productions of Mozart’s Magic Flute and Verdi’s Falstaff,
led the newly established Arbor Opera Theater, and appeared with the Toledo Symphony. In
June 2001, she conducted the National Symphony Orchestra at the Kennedy Center as a
participant in the National Conducting Institute. In March of 2005, she was also one of eight
conductors chosen nationwide by the American Symphony Orchestra League showcased at
the National Conductor Preview in Jacksonville, Florida, in March 2003. For the past two
seasons she has served also as the Assistant Conductor with the Oregon Symphony. In April
2005, Ms. Chen became the first woman to win the Nicolai Malko International Competition
for young conductors since 1965.

Larry Johnson, Conservatory Orchestra and
Wind Ensemble Conductor

Mr. Johnson received his Bachelor of Music from the University of Puget Sound and his
Masters in Music from the Cleveland Institute of Music. He conducted and directed wind
ensemble, band and orchestra at PSU and Mount Hood Community College. He has taught
at Clackamas Community College and Lewis and Clark College. He is formerly principal
horn of Germany’s Philharmonia Hungarica, was assistant principal horn with the Oregon
Symphony (1996 - 2005), and a regular member of the Seattle Opera’s Wagner Ring Cycle
Orchestra since 1976. He has performed with other orchestras throughout the Pacific
Northwest, numerous chamber music groups and summer music festivals.

John Hubbard,Young String Ensemble Conductor

Mr. Hubbard is a graduate of the North Carolina School of the Arts and the University of
South California, where he studied cello with Gabor Rejto, Janos Starker, Eleanore
Schoenfeld and Ronald Leonard. In Los Angeles he was a member of the Pasadena Symphony
for ten years, during which time he also substituted with the Los Angeles Chamber
Orchestra, the Los Angeles Music Center Opera and the Los Angeles Philharmonic. In
Portland since 1989, he has served as principal cellist with the Portland Opera, the Oregon
Ballet Theatre, the Cascade Music Festival and conducted the string orchestras at the
Community Music Center from 1992-2002. Mr. Hubbard teaches cello at Reed College and
substitutes frequently with the Oregon Symphony.
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Ann Cockerham, Orchestra Manager & Music Librarian

Mrs. Cockerham was a music teacher for grades Kindergarten through 10 from 1995-2000.
She has continued to stay involved with music for young people by starting a vocal choir and a
handbell choir at her church. She joined the PYP team in 2001.

Nic Granum, Assistant Orchestra Manager

APYP Alum, Nic is a graduate student in Public Administration at Portland State and a
volunteer firefighter with Tualatin Valley Fire & Rescue. He played the French horn in PYP
from 1996 - 2004. He has also worked with Young Musicians and Artists since 2000 and
OMSI Science Camps since 1997.

Diane Syrcle, Executive Director

Diane Syrcle is a pillar of Portland’s art and music community. Originally from Clovis, New
Mexico, she moved to Oregon in 1996 to pursue a singing contract with Portland Opera’s
Young Artist Program. She was Portland Opera’s Director of Education and Outreach from
1997-2003. Diane received a Bachelor of Music Education at West Texas A&M and a Master
of Music Degree in Voice at the University of North Texas. She will complete her MBA from
Marylhurst University in December, 2006. Diane is the Minister of Music at Bridgeport
United Church of Christ and an active concert singer.

Ingrid Arnett, Community Relations Director

Ms. Arnett received her Bachelor’s degree from the Journalism School at the University of
Oregon. Previously she was in charge of marketing and communications at William Temple
House, a non-profit Human Services organization. She has worked at PYP since June of 2000.

Diane O’Malley, Accounting & Development Manager

Diane earned her MBA at Portland State University and has over 20 years experience in
accounting, human resources and finance. Diane teaches hospitality accounting at Mount Hood
Community College and serves as both the children’s minister and bookkeeper for her church.

Arland Nicewander, Office Manager

Arland graduated from Berklee College of Music in 2001 with a Bachelors Degree in Music
Business/Management. After a short stint at music licensing giant, The Harry Fox Agency,
Arland went to work as a booking agent for Colbert Artists Management. During his
employment at Colbert, Arland booked concerts for such artists as Janos Starker, The Juilliard
String Quartet, and Jennifer Koh. Arland joins the Portland Youth Philharmonic staff as the
Office Administrator. His primary duties include database management, volunteer
coordination, as well as office management.
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Gabriel Vernon, Graphic Designer

Gabriel earned his BFA at James Madison University and has been working in the design,
advertising, and marketing industry for over 6 years. He acted as lead designer at The Ad
Agency in Washington, DC for three years and worked with other small agencies such as
The O’Connor Group in Virginia. Upon moving to Portland, he has not only worked with
PYP but also acts as a designer in the Creative Services at TriMet.

While designing for both, he also takes on freelance projects from both east and west coast
clients. In addition to being a member of the American Institute of Graphic Arts, his work
was featured in the 2001 PRINT Regional Design Annual.
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SECTION FIVE

Season Calendar

We have so many things going on around

us in the world, and then you attend one of
these concerts and are totally swept up in
the beauty of the music and amazed that it is
being played by such talented young people.
Their dedication is beyond belief. When you
leave, even if it's only for a few hours, hope

for the future seems renewed.

— Sidney Blitz,
Season ticket holder
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